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CATALOGU BE 


THE COLLECTION OF 


ITALIAN BRONZES, FAIENCE, 


OBJECTS OF ART, & FURNITURE 


OF THE 
I5th, 16th, 17th, and 18th Centuries 


ALSO 


Statuary and Objects of Antiquity 


FORMED BY 


ae ABD CHENEY, ESQ. 


Of Badger Hall, Saae ts 


THE PROPERTY OF 


FRANCIS CAPEL- CURE, ESQ. 


WHICH 


Will be Sold by Auction by 


MESSRS. CHRISTIE, MANSON & WOODS 


AT THEIR GREAT ROOMS 
8 KING STREET, ST. JAMES’S SQUARE 
On THURSDAY, MAY 4, 1905, 
AND FOLLOWING DAY 
AT ONE 0’CLOCK PRECISELY 
See ee Lest 


May be viewed Three Days preceding, and Catalozues hid, at 
Messrs. CHRISTIE, MANSON AND Woops’ Offices, 8 King Street, 
St. James’s Square, S.W. 


iGaF 


Ty. 


VI. 


VII. 


CONDITIONS OF SALE. 


. THE highest Bidder to be the Buyer; and if any dispute arise 


between two orimore Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 


. No person to advance less than 1s. ; above Five Pounds, 5s.; and 


so on. in proportion. 


In the case of Lots upon which there is a reserve, the Auctioneer 
shall have the right to bid on behalf of the Seller. 


a 


The Purchasers to give in their Names and Places of Abode, 
and to pay down 5s. in the Pound, or more, in part of payment, 
or the whole of the Purchase-Money «f reqwred ; in default 
of which, the Lot or Lots so purchased to be immediately put 
up again and re-sold. 


. The Lots to be taken away and paid for, whether genuine and 


authentic or not, with all faults and errors of description, at 
the Buyer’s expense and risk, within Two Days from the Sale ; 
Messrs. CHRISTIE, MANSON AND Woops not being responsible 
for the correct description, genuineness, or authenticity of, 


or any fault or defect in, any Lot, and making no warranty 
whatever. 


To prevent: inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can on any!account be 
removed during the time of Sale; and the remainder of the 
Purchase-Money must absolutely be paid on the delivery. 


Upon failure of complying with the above Conditions, the Money 
deposited in part of payment shall be forfeited; all Lots un- 
cleared within the time aforesaid shall be re-sold by public or 
private Sale, and the deficiency (if any) attending such re-sale 
shallibe made good by the defaulter at this Sale. 


CATALOGU EH. 


First Day’s Sale. 


On THURSDAY, MAY 4, 1905, 


AT ONE O'CLOCK PRECISELY. 


— CLS 


ENGLISH AND CONTINENTAL PORCELAIN. 


1 A Parr or Drespen Mayrnower VasEs, the panels painted 
with figure-subjects in polychrome, after Watteau, in a 
border encrusted with flowers, the whole mounted in or- 
molu, cast and chased with scrollwork in the style of 

> Cressant—9 in. high 


29 <A Parr or VASES AND Covers, the bodies and covers formed 
of old Sévres gros-bleu porcelain, with handles, foot and 
neck-mounts of or-molu, cast and chased in the manner of 
Delafosse—9 in. high 


3 A Parr or Ovirorm Gros-BLEev SivRES VASES AND COVERS, 
each mounted with or-molu taking the form of Satyrs’- 
~ head handles, festoons of grapes, spirally twisted foot, neck, 

and square-shaped bases—16 i. high 


A 2 


4 


4 A Parr or Ostona Sivres Biscurr Praques, with the 
Toilet of Venus, and Venus Amphitrite, in relief, in white 
on a pale blue ground—each plaque 113 im. wide 


5 A Savres sucrier and cover, painted with detached flowers, in 
circular compartments, 1771 


6 A Skvres Porcenain CABARET, painted with suspended 
festoons of flowers, dotted blue border and outer border of 
red and gold intertwisted bands, consisting of— 


Diamond-shaped tray 
Sucrier and cover 
Large sucrier and cover 
Milk-jug 

Two cups and saucers 


7 A Par or French PoRCELAIN VASES AND COVERS, gros- 
bleu ground with reserved panels in white, painted with 
flowers in polychrome, and enriched with gilding, the 
handles formed as figures of boys in or-molu, cast and 
chased—14 in. high 


8 A Parr or Worcester Ovat DisHss, in dark blue and 
gold borders, with an oval panel in the centre, painted 
in grisaille with an emblematical figure of Hope, said to 
represent Lady Hamilton—11 1. across 

From the Collection of the Earl of Errot 


9 A Parr ofr Ovirorm WeEpGwoop VASES AND Covers, of 
black basalt, with oval medallions representing sacrifices, 
rams’-heads and festoons of swags of flowers in relief, 
in white, on square bases—15 in. high 


CHINESE PORCELAIN AND OBJECTS OF ART. 


10 


11 


12 


13 


14 


15 


16 


A PatE GREEN JADE Bowl AND Cover, the whole surface 
finely pierced with various flowers, emblematical ornaments 
and crests 


A Parr oF FAMILLE-VERTE VASES AND Covers, of oblong 
rectangular section, each face enamelled with landscapes ; 
around the neck are panels, with detached flowers, upon a 
marbled-green ground, the covers surmounted by gilt figures 
of kylins—12 in. high—Kang-He 

A Parr or CyninpricaL F'AMILLE-VERTE VASES, with figures 
on a mountain-pass round the body, small rectangular 
panels of figures and landscapes on the neck, and a 
band of diaper ornament on the shoulders—102 in. high— 
Kang-He } 


A Parr oF Famitue-VERTE FrurTeD VasEs, with open lips, 
enamelled with rocks and sprays of Autumn flowers—12 zn. 
high 

An Ovirorm FamittE-RosE VASE AND Cover, enamelled 
with sprays of peonies and H6-H6 birds, pink diaper- 
pattern round the neck and lip of the cover—18t in. high 
—Kien-Lung 

A Lara Vase, with globular body and elongated neck, of 
red Souchow lacquer, the whole most elaborately carved 
with a storm, dragon, clouds and waves—48 7. hak 

From the Summer Palace at Pekin 
A PEAR-SHAPED VASE, of Chinese cloisonné enamel, of quatre- 
foil section, decorated with panels of conventional birds 
and emblematic ornaments on the neck, in buff and 
_ subdued colours upon a key-pattern ground, worked in 
two shades of blue; about the, body and climbing up the 
neck, are metal-gilt figures of Chinese boys—28 in. high— 
Kien Lung—on carved teak stand 
From the Summer Palace at Pekin 
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17. Aw Ovirorm Cxriness Bronze Vesset, with four handles 
moulded to represent conventional beasts; around the 
body of the vase are three bands, cast in low relief, with 
intertwined knotted ornaments, and further enriched with 
incrustations of coloured stones; at given intervals around 
the centre of the vase are horned masks in full relief— 
224 in. high—Kien Lung 

From the Summer Palace at Pekin 
From the Collection of General the Marquis de Callifet 


18 An Osnona Ocracgonat Iron Koro anp Cover, forming a 
casket, the lower part having three miniature drawers 
enclosed by a pair of doors, the whole damascened with 
landcapes, various flower and diaper ornaments in gold 
and silver—by Komai, of Tokio—5} in. high 


DECORATIVE OBJECTS. 


19 A Parr or StatuETTss, carved in box-wood, by Louis Vermell, 
of Rome, 1840, after Michael Angelo’s figures of Moses and 
Il Penseroso—on ebonised plinths—104 in. high! 


290 A Drespen ENamet Box, painted with various views of 
Venice 


91 A Recumpent Femate Fieure, carved in box-wood, by 
Louis Vermell, 1840 


92 A Parr or CanpDE“LABRA, each shaped as an oviform vase 
of blue-john, elaborately mounted with metal-gilt, with 
spirally twisted foot and cover with flame-pattern handle ; 
around the neck is an applied band with honeysuckle 
ornaments, and from acanthus leafage on either side open 
the twisted branches for the lights—153 in. high—English, 
late 18th Century 


23 A Cuoox, the movement by Du Four, dé Paris, in a Louis XVI. 


or-molu case, by the side of which rests the recum- 
bent figure of Cleopatra, at the base is a lion’s mask and 
swags of laurel foliage—13 in. high | 


24 A Cuock, the movement by Baillon, of Paris, in Louis XVI. 


or-molu case, formed as a laden vessel, on which stands the 
figure of a Corsican and the emblematical figure of Fortune, 


on rectangular plinth of mahogany, with feet and enrich- 
ments of or-molu—184 in. high 


25 A Parr or Turquoisz-BLur Vases, formed as double fish, 
each with foot, rim and handle-mounts of or-molu, most 
elaborately cast and chased with conventional rocks, bull- 


rushes and leafage in the manner of Jacques Caffieri— 
174 in. high 


VARIOUS OBJECTS OF ART 


OF THE FIFTEENTH, SIXTEENTH AND SEVENTEENTH 
CENTURIES. 


26 rre-Irons, consisting of tongs and shovel, wrought with 


small Oriels of quasi-Arabian tracery—Italian, 17th Cen- 
tury 


27 An Iron Warer-Movutp, engraved with shield-of-arms, the 


Lion of St. Mark and festoons of laurels, designed by 
Schamozzi 
- From the Kitchen of the Ducal Palace, Venice 


98 A Paptockr, of iron, russeted, rectangular in form—Ltalian 
17th Century; and An Iron Locx—17th Century 


99 <A Paptock, of triangular form, with the recumbent figure of a 
lion applied in bronze 
From the Collection of Drummond of Philiphaugh, 
Selkirk © 


30 


31 


32 


33 


34 


An Ostona Rectancutar Iron Box, painted with figures 
in the costume of the 17th. Century 


An Ostone RectaNncuLAR Iron Box, decorated with various 
applied mouldings, masks and rosettes—11} im. wide 


A Crrcunar SInvER PLAQuE, probably from the top of a tazza, 
finely embossed and chased with a composition of figures 
representing Horatius Cocles defending the Tiber bridge— 
8 in. diam.—German, early 17th Century 


A Pax, formed of an upright plaque of Limoges enamel, with 
dome-top, painted in flesh tints and gold with The Resur- 
rection, emblems of the Passion in the background—in 
carved gilt-wood frame—52 in. by 34 m. 


A Pax, in metal-gilt frame, of architectural form; the columns 
and architrave inlaid with plaques of lapis-lazuli; in the 
plinth, and in the top, are small circular medallions of 
niello; in the centre, upon a blue glass field, is applied in 
embossed silver a figure of the Virgin and Child—7 in. by 
43 in.—Italian, 16th Century 


A Paauant SHIELD, of wood overlaid with hide, and moulded 
in gesso, painted and gilt with a figure representing Milo of 
Crotona rending the Oak; the figure is gilt upon a black 
ground, on one side of which is painted the coat-of-arms 
of the Montauto Family, in double cable-pattern border, 
painted with the inscription, ‘‘OB INVALIDO SAPIENTIS EST 
POST VICTORIAM QUIESCERE NIHIL TAM FIRMUM CUI NON 
PERICULUM ’—46 in. high—LItalian, first half of the 16th 
Century 7 


36 A Parr or Betiows, of walnut-wood, carved with a grotesque 


mask and scroll-work, the handle surmounted by a nude 
figure, the bronze nozzle cast with terminal figures 


37 


38 


39 


40 


41 


42. 


43 
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A Parr or Betxuows, of walnut-wood, carved with a composi- 
tion of scroll and strapwork, introducing in the centre a 
figure of a warrior holding a shield charged with the Trevi- 
sano Arms swags of fruit and flowers are around, with 
figures of Amorini; on the handle isa figure of Cupid; the 
whole decorated in polychrome ; the bronze nozzle is cast 
with terminal figures—Italian, early 17th Century 

An Ostone Casket, of walnut-wood, the lid carved in relief 
with an escutcheon in the centre, surmounted by scroll 
branches of foliage and fruit, the side panels carved with 
a mask and continuous band of scroll-foliage; a large 
acanthus leaf at each corner, and borders of gadrooning 
and laurel leaves, on claw feet—with black wood stand— 
174 in. by 134 am. 

A Bracket, of walnut-wood, formed as an oval escutcheon, 
with a scroll arm finishing in a Cherub’s head 

From the Palazzo Vecchio 

A Smarn Watnut-Woop Casinet, formed as a Classical 
building, supported by columns ; in front is a domed niche 
containing a statuette representing a seated figure of 
Apollo; the cover surmounted by a female statuette em- 
blematic of Wisdom—19 2m. high—Ltalian, 17th Century 


A Mepatuion Porrrart, in coloured wax, of Joseph Maurus, 
viewed three-quarter face turned to the leit, black and 
gold doublet and white ruff—in an oval locket, of metal- 
gilt, embossed and chased with figure-subjects, and with 
band of leafage round the side ; in the inside of the cover 
is a long inscription in Italian, and an outer case of cuir- 
bouilli, embossed and tooled with leafage—Italan, late 
16th Century 

A Brass Lantern, of octagonal section, and domed top 
decorated with pierced work and moulded knobs—16} im 
high—Venetian, 18th Century 

A Rewer, in papier-maché, representing a river god—15} in. 
by 24 in.—School of Alesso Vittoria 
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BRONZES 


OF THE 


» FIFTEENTH, SIXTEENTH, AND SEVENTEENTH CENTURIES. 


44 A SraTuETTE oF AN ARCHBISHOP, holding a mitre and book 
—8 in. high 

45 A Tripop Inxstanp, the feet formed as gryphons, with figures 
of birds and festoons of flowers between—Venetian, 16th. 
Century. The cover now added is surmounted by a seated 
male figure holding a tablet, on which is the letter A— 
74 im. high 

46 A Gnrovp, of two figures, emblematic of Virtue chaining Vice, 
after John of Bologna —11 in. high—LJtalian, 16th Century 
—a model for the large group in the Palazzo Publico, 
Florence. The curious green patina on the bronze as of 
recent date 

47 A Sraturrte or Sarnt Francis or Assisi, attributed to 
Sansovino—21 %n. high— Italian, 16th Century. The 
Saint is represented garbed as a monk, holding in his left 
hand a crucifix ; the head inclined to the left 

From the font of a suppressed chapel in Venice 

48 A Lire-Size Bust, of a gentleman, with Lares ruff and 17th 
Century costume | 

49 A Door-Hanpte, formed as a sic nite holding in its 
mouth a cockle-shell, with two monsters’ heads, from the 
mouths of which issue ribands, to form the handle—late 
16th Century 

50 A Srarverrs or A Boy, his head turned slightly to the ahs 
and holding in his right hand an apple—8 in. high—Italian, 
middle of the 16th Century—on marble pane 

See Illustration 


51 


' 52 
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54 


50 


56 


57 


58 


59 
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A Smarn Srarunrre, representing Neptune; and one otf 

Saint Paul—Italian, late 16th Century; and an antique 

statuette of Apollo. The three mounted on a box-wood 
bracket of three tiers 


A Vase anp Cover, of bronze gilt, with mask and scroll 
handles, inscribed at the bottom “ MatrHa@us GABERLOTUS 
Prepanus Ano, 1645 mre .P.”—9 in. high 


An Ostona Bronze Praque, embossed with figures of boys 
dancing—44 in. by 10 in.—Flemish, 17th Century 


A RecranguLar Bronze PLagus, cast with two figures of 
Cherubs holding the handkerchief of Saint Veronica— 
7 in. by 84 in.—Italian, early part 17th Century 


A Kyooxsr, formed as double figures of snakes intertwined, — 
an oval cartouche in the centre, and a mask below—11 i. 
high—Venetian, 16th Century 

From the Casa Lorenzo in the Piazza St. Paolo, Venice 


A Kyocker, formed as two dolphins, holding in their mouths 
bearded masks, attributed to Alesso Vittoria—164 i. high 
—Venetian, 16th Century 

From the side entrance of the Palazzo Grimant, re- 
moved during the outbreak of 1848 


A Kyocgsr, formed as figures of lions resting upon a cockle- 
shell, between them stands the figure of Hercules bearing 
| his club—13 in. high—Venetian, 16th Century 


A Kyocker, formed as two figures of sea-horses, between 
which is a wave on which stands the figure of !Cupid— 
94 in. high—Venetran, 16th Century 


A Prague, with semicircular top, cast with The Deposition 
from the Cross—8 in. by 44 in.—Italian, early]1Tth Cen- 
twry—in ebonised frame 
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A Retier, formed as the half figure of a man, with raised 
right arm, holding in his left hand a cornucopia of fruit and 
flowers; he is habited in a costume of Italian fashion, circa 
1480, his hair cut short in the manner of the time—d in. 
high—lItalian, late 15th Century 


A CanpuEstIcK, shaped as an eagle’s claw, on which rests a 
vase forming the nozzle, this has masks of boys in relief— 
74 in. high—Venetian, late 16th Century 


An Inxsranp, triangular in form, with masks and festoons of 
drapery, supported at the corners by lions holding a shield 
—24 in. high—Venetian, 16th Century 


A Gitt Bronze Sratuette, of Saint Sebastian bound to a 
tree-trunk, attributed to Algardi—on octagonal ebonised 
pedestal : 

From the Zampiert Palace, Bologna 
Given to Mr. William Cheney by Lord Holland 


A Parr oF Door-Hanpuss, formed as intertwined branches 
of oak foliage, representing the arms of the Rovere 
family—late 16th Century 

Taken from the Rovere Palace at Cubino 


A Move oF THE Fiaure or “ Morning,” after the Michael 
Angelo tomb at the military chapel of San Morenzo—124 
am. long—on ebonised plinth 

Bought at the Sale of the Count Syracuse nm 1853 


An Inxstanp anp Cover, with circular body moulded with 
figures of Cherubs, supported by three figures of sea-horses ° 
the cover is surmounted by a seated figure of Cupid—7 in 
high—Venetian 16th Century 


A Parr oF Door-Hanpuss, formed as busts of negro slaves 
—Itahan 16th Century 


A Parr or Door-Hanptes, formed as youthful figures of 
Tritons—4 im. high—Venetian, 16th Century 
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A Locx-Prare anp Hasp, moulded in relief with trophies 
of Romanesque armour and recumbent sleeping figures ; 
upon the hasp is the emblematical figure of Flora, below 
this a coat-of-arms—7 in. square—Italian, late 16th Cen- 
tury 

Given to Mr. Edward Cheney, in 1856, by the Duchess 
of Sermonta 


A SratuerTe, of a nude youth blowing a trumpet—6 im. high 
—Italian, 16th Century 


An INKSTAND AND Cover, of triangular form, on claw feet, 
cast and chased with three coats-of-arms and inscriptions, 
the cover surmounted by a composition of scrollwork— 
54 in. high—Flemish, early 17th Century 


A Porrrait Bust or A May, the head turned to the right— 
13 in. high—Italian, 16th Century 


A Parr or Statuetrtes, of Mermen riding dolphins, each 
armed with a shield and shell—9 in. high—F'lorentine, late 
16th Century 


A Heap or a Sueep, probably part of a door furniture— 
early 17th Century 


A Parr or Door-Hanptss, formed as rampant dogs, of gilt 
- bronze—Italian, 17th Century 


A SET OF FOUR CANDELABRA—6 ft. 10 im. hagh 

—Italian, late 16th Century 

From the Ercolani Palace, Bologna 

In the first place copied from an antique marble can- 

delabrum in the Church of Saint Agnese, Rome 

Cast in bronze, they are partially embossed and chased. 
The bases are triangular in section, with rams’ heads at 
the corners, winged terminals below, and with Amorini 
and honeysuckle ornaments in low relief. The stems are 
of baluster form, in three sections, and decorated with 
acanthus leafage 


U7 


48 


79 


80 


81 


82 


14 


An Inxstanp, of hemispherical form, supported on either side 
by recumbent figures of boys, the one on the left holding a 
nozzle for a candle, the cover surmounted by a third 
figure of a boy—64 in. high—Italhian, 16th Century 


See Illustration 


An InKsTAND AND Cover, of spheroidal form, surmounted by 
a small statuette of Amphitrite: on either side are kneeling 
nude figures of men, one holding a nozzle for a candle, the 
other a shell—8 in. high—Italan, late 16th Century— 
School of Bartolommeo Amiralo—on ebonised plinth 


See Illustration 


An Inxstanp. formed as the seated figure of a lion, resting its 

right foot upon a tree-trunk,'in which are receptacles for 

pens; at the side is a rectangular castle, adorned with a 

coat-of-arms, this forms the sand-vase—5d}$ im. high— 
_ Venetian, middle of 16th Century 


See Illustration 


An Ingstanp, formed as a toad: at the side is a tree-trunk, 
with a receptacle for pens—22 in. high—Italian, 16th Cen- 
tury 


A Group, formed as Hercules slaying the Nemzan Lion, the 
open mouth of the lion forming the receptacle for an 
ink-vase—7 in. high—Venetian, 16th Century—on ebony 
plinth containing small drawer 


See Illustration 


A SratvureTTe oF A Warrior, with raised left arm holding 
a shield, a sword in his right; his left foot placed upon 
a rock—13 im. high—lItalian, pe) 16th Century—on 
ebonised plinth 


See Illustration 
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83 A Knocxsr, formed as the figure of Neptune, standing with 
upraised trident upon the figures of two winged sea-horses, 
a, cockle-shell form below, in the manner of Alessandro 
Vittoria—154 in. high, 102 in. wide—Venetian, 16th Cen- 
gury 


From the Canal Entrance of the Palazzo Corner Wace. 
nigo San Paolo, Venice 


Mr. Edward Cheney purchased the knocker, and sat in 
a gondola while it was being removed from the door 


See Illustration 


84 Masx or A VAMPIRE, with horns and wings—13 im. wide— 
Italian, middle of the 17th Century 


Formerly in the Grimani Palace, Santa Maria Formosa, 
Venice, sold by Count Grimant to Mr. Edward 
Cheney im 1852 


See Illustration 


$5 A GROUP OF PLUTO AND CERBERUS—21 in. high 
—Italian, early 16th Century 


This fine Cire-perdu bronze has in the past always 
been accepted, and probably not without certain justifica- 
cation, as being a work of Benvenuto Cellini 


The god Pluto is represented nude, with the body 
turned to the right, his extended right hand resting upon 
a spear or trident; his left hand holds~a skin, which falls 
in folds upon the dog Cerberus, who is seated at his feet, 
and upon the back of which the god’s left foot is placed 


See Illustration 
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WORKS IN TERRA-COTTA, Erc. 


A Trrra-Cotta Mopet, for the figure of Sir Isaac Newton, 
by Rysbach, for the tomb in Westminster Abbey ; the 
books on which he leans are slightly different from those 
represented in the eventual seulpture—143 im. high 


A Lirs-Size Terra-Cotta Bust or THE RomMAN EMPEROR 
VIrELLIvs, A.D. 69—on a pedestal of Cornish serpentine, the 
base of Egyptian green and Brocatello marble 

From the Grimani Museum, Venice 


A Trrra-Cotta Group, of a woman and two children, em- 
blematical of Charity, by Bramante; it contains traces of 
the original colouring—19 in. high—lItalian, 17th Century 


—from Padua 


A Bas-Rettsr, in terra-cotta, representing the Martyrdom 
of Saint Andrew—154 in. by 22 in.—German work, 18th 


Century 


A Bust or ALESSANDRO. ViTTorRIA, modelled for his own tomb 
in the San Zaccharia; Venice, by himself—prepared in 
1595. The bust has a modern body 


A Lire-Sizz Bust or Carpinat ANTONIO GRIMANI, in terra- 
cotta: a sketch by Alessandro Vittoria, for the bust over 
the Cardinal’s tomb; the Cardinal is represented, his head 
inclined to the right, with square-cut beard, in clerical vest- 


ments 


A Trrra-Corra PrAQueE, modelled in almost full relief, with 
the head of Brunelleschi, viewed three-quarter face, the 
hair wavy about the temples, in the costume of the latter 
half of the 15th Century; it has been attributed to Dona- 
tello—a sketch for his tomb at Florence—153 in. by 13 in. 


85 


96 


ly 


93 Sarr SEBASTIAN; a model for the marble statue on the altar 
of San Francesco della Vigna at Venice—224 in. hagh— 
attributed to Allessandro Vittoria 

94 Sarnr GrRome, represented seated ; at his feet is the sleeping 
lion—on ebonised plinth, 11 in. high—early 17th Century 

95 Tue Heap or a Youturun Baccuus: a terra-cotta bust— 
114 wn. high—French, 18th Century 

Given to Mr. Hdward Cheney by Lord Holland 


DONATELLO. 


96 A LIFE-SIZE TERRA-COTTA BUST OF LUCREZIA 
TORNABUONI, the Mother of Lorenzo di Medici. She 
is represented to the waist, her head inclined slightly to 
the left, her hair closely bound to the head; in low-neck 
dress, laced down the front 


Taken from the portico of the Villa Careggr, near 
Florence 


Vide Illustration 


FURNITURE 
OF THE 


SIXTEENTH, SEVENTEENTH AND EIGHTEENTH . CENTURIES. 


97 A CxippenpAaLE Manocany Four-Post Brpsteap, the 
columns carved in low relief with groups of acanthus- 
leaves and other decoration, in quasi-Chinese manner 


98 A Watunut-Woop CRADLE, carved in low relief with coats- 
of-arms supported by terminal figures, and spiral curls of 
acanthus-foliage—35 in. wide—Italian, early 17th Cen- 
tury 
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A Crsortum, of wood, carved and overlaid with plaster and 

gilt in architectural forms, of triangular section, with fluted 

~ columns at the corners, a door in one side, and a domed 

top; in the sides are rectangular panels painted with 

figures of the Saviour and Saints by Siccolante di Ser- 
monita—46 in. high 

From the suppressed church of Sermonita. Given by 

the Duke of Sermomta to Mr. Edward Cheney 


A Srpr-Tasie, of walnut-wood, supported by figures of 
Amorini with drapery and shells, the top is formed by a 
massive slab of mosaic, inlaid in compartments with 
baskets of flowers, &c., of ancient marbles—59 im. wide 

From the Collection of Count of Syracuse 


A Srwe-Tasus, the supports of walnut-wood, carved and gilt, 
representing eagles with outstretched wings, surmounted 
by a slab of Sicilian marble—55 7. wade 

From the Gonzaga Palace, Mantua 


A Srwe-Taste, of gilt wood, carved with a composition of 


scrolls, surmounted by aslab of Florentine mosaic—97 i. 
wide 

From the Hamilton Palace Collection 

From the Beckett-Denison Collection 


An Upricut Mirror-F Ramm, of box-wood, carved with elabo- 
rate composition of acanthus-leaves, on gilded plinth— 
38 in. high—Italran, late 17th Century 


A ReotraneuntaR Mrrror-FrAmg, of walnut-wood, carved 
with scrollwork, vine-foliage and fruit—mounted on a gilt 
shield—56 in. by 49 an. 


An Oup Enanuish CAarRvED AND GittT-Woop TABLE, with 
cabriole legs formed above as winged terminals, X-shaped 
stretcher below with the figure of an eagle in the centre ; 
in front is the mask of Hercules, with the lion’s scalp 
and skin, surmounted by massive marble slab—6 ft. wide 
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A Parr or Wannut-Woop Cuarrs, with shield-shaped backs 
carved with a kite-shaped coat-of-arms, surmounted by a 


helmet ; compositions of scrollwork, grotesque masks and 
swags of fruit and flowers are carved upon the front foot 
—octagonal seats—Italian, 17th Century 


Two, Stmimar, varying in the coats-of-arms at the back 
A Parr oF Pear-Woop Cuarrs, the backs, legs and stretchers 


very finely carved with compositions of scrollwork, leaf- 
age and various mouldings—with cane seats—probably 
Venetian, early years of the 18th Century 


A CHATR, on THRONE. Removed from the Hall of the 


Ambassadors, in the Ducal Palace, Venice, in the time of 
Doge Mocenigo (early part of the 18th Century), and 
afterwards made into a confessional box, for use in the 
Church of the Redentore, on the Giudecca, Venice, whence 
it was sold by the Capuchin Friars to Mr. Edward Cheney, 
through the offices of Monsieur Vincenzo Favenza. 
Ii is constructed of walnut-wood, rectangular in form, 
with a heavy cornice above; each arm is shaped as the 
winged lion of Saint Mark holding an open book, rela- 
tively inscribed “‘ ESTOTE MISERICORDES”’ and ‘‘ DILIGITE 
JUSTICIAM’”’; beneath the top cornice, in high relief, is 
carved a continuous band of acanthus cornice, in the 
centre of which is an oval shield, charged with the arms 
of Doge Lorenzo Priuli, and surmounted with a Doge’s 
cap; the balusters on either side are carved with a cha- 
racteristic Renaissance ornamentation, that of bucrania, 
trophies of Roman armour, and fruit ; beneath the seat is 
a large oval cartouche, framed in strapwork, bearing the 
date in Roman figures, m.D.LIx., the feet beneath ter- 
minate in lions’ claws; the greater part of the groundwork 
of the carving is pounced and gilded—86 in. high, 50 in. 
wide 
Exhibited at the Art Treasures Exhibition, 1857 
See Illustration 


End of First Day’s Sale. 


Second Day’s Sale. 


On FRIDAY, MAY 5, 1905, 


AT ONE O'CLOCK PRECISELY. 


—Tre SE Do 


FAIENCE OF VARIOUS MANUFACTURE. 


110 An Ovan Patissy TazzA, moulded in relief with Abraham’s 
Sacrifice, in fluted border—113 in. wide 


111 Anoval dish, by Bernard Palissy, moulded in relief with rep- 
tiles and insects—224 in. wide 
From the Collection of Prince Soltskoff 


112 Aw Ursrno Disu, painted in polychrome with figure-subjects 
dated at the back, 1545—104 in. diam. 


113 A Casten-DurantTE Disq, painted with a pastoral-scene— 
124 in. diam.—18th Century; and one, painted with a 
ficure of Saint Francis—10 an. diam. 


114 Sven CasteL-DurantE Smatt PxuatEs, with figure-subjects 
in the centre, the borders painted with Amorini support- 
ing an oval cartouche—6} in. diam.—late 17th Century ; 
and one, nearly similar, heightened with gold, painted 
with a landscape in the centre—7+ im. diam. 


115 A Savona Ware HEAD oF THE VENUS DE Mepici1—l6 in. 
high 


116 A Savona Recumpent FicurE or THE INFANT CHRIST 
SLEEPING 


117 A Savona Ware StTatTuEeTtTe oF Frora, from the colossal 
statue, now at Naples, formerly in the Farnese Palace— 
38 in. high 


118 A Lirs-Sizz Savona Ware Bust, taken from the Antique of 
the Listening Slave 


119 A SrATURTTE oF A FEMALE Figure, emblematical of Abun- 
dance, in Della Robbia faience, holding fruit and drapery ; 
at her feet are seated children; on her head is a basket 
of fruit and flowers; besides the original basket upon 
her head, is one (a copy) made at the Salopian works at 
Broseley—40 in. high—16th Century 


120 A SratveTtE oF THE VIRGIN AND CHILD, by Luca della 
Robbia; the Virgin is draped in a blue robe; the Infant 
Saviour holds a bunch of flowers—on a square-shaped 
plinth, with winged figures at the corners, enamelled in 
blue, white and yellow—height of statwette, 32 in. 


121 A Parr or Mops ts, in plaster, of the Ludovici Mars and 
the Barberini Faun, by the sculptor Volpato, bequeathed 
by him to the Cardinal Gonsalvi 


122 Two Circunar Bas-Rewiers, by Luca della Robbia, with 
figures emblematical of Prudence and Faith, surrounded 
by borders of fruit and leaves 

Formerly in the Certosa, near Florence; and purchased 
by Mr. Cheney from Monsieur Castellani Valbrecques’ 
Villa, Florence 
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123 A Crrcutar Mepatution, of Della Robbia faience, moulded 


in almost full relief with three heads of children, their 
hair respectively bound with vine, laurel and palm foliage; 
the background on which they are applied is azure-blue, 
framed by a wreath of fruit and pine-cones, bound with 
ribands—28 in. diam.—Italian 16th Century 


124 A Crrcunar Prague, of Della Robbia faience, modelled in 


129 


almost full relief, the head possibly representing Apollo, 
enamelled blue background; the wreath-pattern frame is 
similar to that on the medallion just described— 28 a. 
diam. 


BRONZES 


FROM THE 


FIFTEENTH TO THE NINETEENTH CENTURIES. 


A StarvETts oF Venus, drying after her bath, after G. de 


Bologna—54 wn. high 


A Bust or a Yours, the head slightly turned to the left— 


11 in. high—TItalian, 16th Century 


4 


A Parr or Anprrons, formed respectively as the figures of Hy- 


men and Pomona, standing upon tripod bases, the corners 
of which are supported by dolphins, on which are riding 
Amorini, a Cherub’s-mask between, in the manner of 
Alessandro Vittoria—34 in. high—LItalian, 16th Century 


A Sprout, formed as the figure of a monster, by the tail of 


which are seated figures of Amorini holding an oval 
shield—Venetian, 16th Century 


ALEXANDER THE GREAT: an Heroic bust—26 im. high 
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A Parr or Sratvuertes, representing Melchisedeck and 
Malachias, attributed to Alessandro Vittoria—143 in. high 
—Venetian, 16th Century 


From the Altar Tabernacle in the Church of the Frarv, 
| Venice 


A Rewer: profile helmeted head of Minerva—8} an. by 
72 in. 7 


An Inxstanp, in the centre of which is a seated bronze 
figure of Dante 


An INKSTAND AND Cover, of bronze gilt, on three gryphon 
supports, the cover surmounted by a winged terminal ; 
and A Smatn Giut Bronze Fremate SrarurtteE— 
Italian, 17th Century 


The inkstand—74 in. high 
The statuette—44 in. high 


A Pair oF Ova PLAQUES, cast with a composition of boy 
figures emblematical of Winter—7 in. by 84 2m. 


A Mortar, cast with a frieze of mermen and mermaids, 
gadrooning below and acanthus-leaf mouldings above— 
34 in. high—Italian, late 16th Century 


A Kyocgsr, formed as a terminal figure, holding the heads 
of two gryphons; a shield in the centre, at the back is 
the lettering “‘JosEPHUS DE LEVIS VERONESIS FECIT ”"— 
84 in. high—l16th Century 


A Knocker, formed as a bifurcated mermaid—I11 im. high— 
Venetian, 16th Century 


A Kwnocxker, formed as two crouching figures of lions, with 
a grotesque mask between, on which stands representa- 
tions of Jupiter and Ganymede—143 in. high—Venetran 
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A Kwocker, formed as a composition of acanthus leafage, in 


the centre of which are seated the emblematical figures 
of Painting and Architecture; below, on a cartouche, is 
the inscription “‘HIs Duc 1B”’; above, supported by figures 
of Amorini, is a coat-of-arms—13 im. high—Florentine, 
16th Century 


A Bronze Repropvuction of the Antique, by Sabbatini of 


Naples, of the Dancing Faun—3s0 m. high 
From the Original in the Naples Museum 


A Repropuction of the Flying Victory, by the same artist 


A 


A 


—19 in. high 


Repropuction of Narcissus, by the same artist—25 in. 
high 


Nest oF WEIGHTS, stamped with bands of various orna- 
ments—Italian, 17th Century; and Ons, smaller, nearly 
similar 


FigurE or A Butu—3 in. high—17th Conn Sienna 
marble plinth 


Mopget or A Mortar, moulded with friezes of various 
ornaments, introducing winged Harpies, masks of lions, 
acanthus scrolls, and the arms of the Pisani family— 
3% im. long—Italian, early 17th Century 


STATUETTE OF ACHILLES, represented nude, wearing 
helmet, and carrying a shield and Spon UA m. high— 
Italian 


A Giut Bronze Sratuerre, of Christ bound to a column 


—T m. high—Italian, late 16th Century—on ebonised 
plinth, with mounts of metal-gilt 

From the Zampieri Palace, Bologna 

Given to Mr. Edward Cheney by Lord Holland 
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A Sst or Taree Figures, emblematical of Spring, Autumn, 
and Winter—7+ im. high—Italian, early 17th Century— 
on ebonised plinths 


An INKsTAND AND Cover, the body vase-shaped, supported 
by three winged figures of Harpies; the cover has tongue- 
shaped decoration, and is surmounted by a figure of Cupid, 
whose quiver forms a receptacle for a pen—8 in. high 


A STATUETTE OF VENUS AMPHITRITE, winged and holding 


a sail, and with a model of a wind-vane—62 in. high— 
Italian, late 16th Century—on ebonised pedestal, inlaid 
with two bronze medallions, after Moderno 


A VESSEL, shaped as a grotesque monster, the horns forming 
the handle, and with open mouth—84 in. high—Italian, 
middle of the 16th Century 

From the Grimant Palace 


An Inxstanp, formed as a bifurcated Triton, riding a tortoise 
and upholding a conch-shell, in front the figure of a baby 
Triton—8} in. high 


A Bust or Hercutss, head inclined to the left, the hair 
encircled with a wreath of vine-leaves—8? in. high— 
Italian, late 16th Centwry—on octagonal ebonised plinth, 
inlaid with plaques of tortoiseshell 7 


An Ovat Bronze RELI=F, with a profile bust of a gentleman 
in Florentine costume of circa 1480, engraved below is 
the inscription, “ JACOBUS IV. ARAG,DE.APP** PLUMBINI 
DoMINUS—20$ im. by 124 an. 

Vide Illustration 
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A Parr oF Canpuesticks, formed as figures of men attired 
as quail-catchers, on oval plinths, with scroll feet chased 
with swags of fruit and flowers—104 im. high—Itahan, 
17th Century 


See Illustration 


A VARIATION OF THE CROUCHING VENUS, after G. di Bologna 
—91 in. high—late 16th Century—on ebonised octagonal 
plinth, with plaques of tortoiseshell 


See Illustration 


A Seatep Statruette or Minerva; she holds in her left 
hand a shield with a head of Medusa, a child stands at 
her side, at her feet the head of a bearded man—7} 2n. 
high—Itahian, 17th Century 


A Bett, moulded in low relief with flowers, Cherubs and 
Saints, and the name GHEGOTEN VAN ADRIAEN STEIL- 
LAERT, with three-cornered altar-shaped handle—4 mM. 
high—Dutch workmanship, in the Florentine taste, early 
17th Century 


Aw InKSTAND AND Cover, formed as a crab—Italian, 16th 
Century 


A Strarvuerte, after G. di Bologna: a model for his “‘ Statue 
emblematical of Virtue ”»—63 in. high—late 16th Century 


A Pair oF Busts oF Soorates AND SENECA—73 in. high 
—Italian, early 17th Century—on marble plinth 


A StaturTte oF HERMIA OF THE VATICAN: a gilt bronze 
—8h in. high—1Tth Century 


A VASE-SHAPED INKSTAND, supported by figures of eagles— 
3 in. high—Venetian, 16th Century 
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164 A GROUP, possibly intended for an inkstand, representing 
the figure of a boy sitting astride a dolphin, on whose 
head rests a conch-shell; this, the youth steadies with his 
left hand; the raised right hand has held a second shell 
—this is now missing—5} in. high—Florentine, early 
part of 16th Century—on a plinth of Tivoli marble 

See Illustration 


165 Venus pe Mepicr: a statuette—91 in. high—Italian, 17th 


Centwry—on ebonised plinth 
See Illustration 


166 Huzap or Curist: a small bust, the head turned towards 
the right—84 in. high—Italian, early part 17th Century 
—on octagonal ebonised pedestal, with panels of tortoise- 
shell , 


See Illustration 


167 A Group, formed as a figure of an infant Satyr, seated on 
a seahorse ; in his raised right hand he holds a palm- 
branch—54 in. high—Venetian, 16th Century 

See Illustration 


168 A Svrarverre, thought to be the trial model, by G. di Bologna, 
of the group of Andromeda in the Boboli Gardens: a 
cire-perdu bronze—42 in. high—late 16th Century 


169 A Bett, moulded in low relief with five bands of ornament ; 
the decoration of the widest band consists in a duplicated 
coat-of-arms, with gryphon supports, and the name 
Perrus MuscauEa; the band above in bucrania, with 
swags of foliage and eagles; the other bands, of formal 
leafage—43 in. high—Florentine, 16th Century 


See Illustration 
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170 A Dovusue Lamp, formed as two grotesque masks, on oviform 
stem and rosette-shaped foot—5k in. high—Venetian, 
middle of the 16th Century 


See Illustration 


171 A RECTANGULAR PANEL, moulded in high relief with a 
composition of figures representing The Resurrection, in 
the manner of Andrea Riccio—16t in. by 154 in.—Italian, 
first half of the 16th Century—in reeded frame, white 
marble, designed for the candelabrum for the Sant 
Antonio Padua, where a variation of the same now exists 

Vide Illustration 


172. THE COMPANION PLAQUE: the figures represent 
Christ Descending into Hades—64 in. by 154 in —Italian, 
first half of the 16th Century 
Vide Illustration 


ANTIQUITIES, ETC. 


BRONZES. 


173 A Hanpue oF a Vass, “ Etruscan,” the lower part formed: 
of a semicircular plaque, with palmette ornament and 
rams’ heads in relief, the upper part ornamented with 


figures of Tritons supporting the figure of a dead youth ; 
and A ParEra, in bronze 


174 A Szatep Ficure or Jupirer Serapis—4 in. high; A 
STEELYARD WEIGHT, formed as a bust of a child; 
A STRAINER, from Pompeii, the handle well patinated, and 


terminating in a a duck’s head; and A Bronze Mirror, 
with handle 
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175 A Byzantine Lamp, with openwork handle, ornamented 
with bunches of grapes ; and four others 


176 A SratveTte oF Osiris, with crook and flail—9Z in. high 


177 Ax CNnocHusz, with triple lips, the handle terminating in a 
palmette ornament; A Patra, with circular handle, - 
terminating in a lion’s head; and a handle of a vase 


178 A Sraruerre or Hercuues Bipax—3? in. high; A Ficure 
or Fortuna—4$ in. high; and A STEELYARD WEIGHT 
formed as the head of a child 


179 A Fiaure or A Youturun Baccwant, nude, holding in 
his raised right hand a wine-cup, and in his left an 
cenochoe ; around his neck he wears a bulla—9Zin. high 
—on stand, decorated with plaques of tortoiseshell 


180 A Femate Fiaure, emblematic of Silence, represented 
standing facing the front, with her left hand raised, having 
her forefinger on her lip ; her hair bound, and terminating 
in a knot—62 in. high; anda NupE Figure or a Yours, 
after an early Greek bronze—7 in. high 


181. A Srarverres, of Venus arranging her hair (the feet wanting) 
—5 in. high; A Drarep Ficure or A CHILD; and A 
SraTuETTE oF Mars, with a spear—44 in. high 


182 A Ficure oF AN Orator—ll in. high—on turned wood 
base; A SrarunTte oF Hercutes—5 in. high—from 
the Hertz Collection; and A Smatn STATUETTE OF 
Mrnerva—3 in. high—holding spear and shield, the 
latter gilt | 


1824 A Vortre!Hanp, in bronze, probably the head of processional- 
staff 


183 A SratuETTE or Aan Actor, clad in short cloak—d in. high 
on bronze base 
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A StatvetteE oF HERCULES, with the apples of the Hespe- 
rides—5 in. high—on giallo marble plinth’; A PatstTave ; 
and A Smatn BucraNiuMm 


A Figure oF ABUNDANTIA—48 in. high; a mide male figure 
—44 in. high; a draped female figure—d5 in. high ; anda 
semi-draped male figure—5ti in. high 


An Inpian Lamp; A Smann Sraturtre or DiI0GEnzs ; 
and A Casting or CHEestnut Lraves—signed Jacob 
Verdi fecit 1850 


A FINE HEAD, in bronze, probably of Hermes 

This interesting piece was brought from Madrid by 
Mr. Coesvelt, and purchased in 1854, at Florence, by the 
late Edward Cheney, Esq.; a similar head, in the Naples 
Museum, was found at Herculaneum—“ Compare Petricé 
Villa Ercolanense, Plate VII.” It is attributed at Naples 
to Marcus Claudius Marcellus 

See Illustration 


MARBLES. 


A Lirs-S1ze Bust or SenEca 

A Mats Bust, wearing a wreath of laurel 

A Lirs-Sizz Bust or SopHocnzs 

A Lirs-Sizz Bust or Cicero, by Caracrpri 


A Smatt Fremare Heap, wearing a head-dress corhposed of 
a palm-like ornament—124 in. high—on marble socle 


A Smatn Heap or Hercunes, wearing the lion’s skin— 
113 in. high 
Pound at Syracuse 
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A Tragic Mask; a colossal hand, holding Pan-pipes; a 
hand, in giallo marble; and various fragments of Antique 
marbles | 

Principally from Naples 


An ExcEEDINGLY WELL-CarveD Heap oF JUPITER SERAPIS 
in black basalt, the modius restored in bronze—5 in. high 
—from the Hertz Collection; and a small bust of Jupiter 
Serapis, in alabaster 


A Drarep Fremate Ficure, the left arm resting upon a 
priapic term, and supporting on her shoulder an infant, 
whose hands she holds—18 im. high ; and a draped female 
figure of Venus, holding an apple—8 an. high 


A Torso oF A Drapep Femate Ficure—16 in. high; and 
Two FRAGMENTS OF HGypriaN STELEZ 


A'Seatep Figure, of Bacchus holding Thyrsos—26 in. high 


A Torso of VENus ANADYOMENE, of Greek workmanship— 
16 in. high—on socle 
From the Gromant Musewm 


A Llire-Size Heap or Hermess, attributed to Praxiteles 
or an artist of his School—mounted on a plaster bust—on. 
pedestal of Fior-di-Persica marble 


Tue ConossaL Heap or A Yourts, a portion of the lid of a 
sarcophagus 
From Alexandria 


An Antique Lire-Size Marsrne Bust or THE INDIAN 
Baccuvs, the nose and portions of the beard restored 


A Lirs-Size Bust or Lucius, her shoulders draped, the 
nose restored—on a pedestal of Connemara marble, with 
base of Egyptian green and Brocatello 

From the Grimant Museum 
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204 A Torso oF THE EMPEROR TRAJAN, clad in armour—20 zn. 
high—upon a pedestal of African marble 


205 An Ancient Roman Attar, of rectangular form—286 in. 
high—the corners formed as flaming candelabra, the side 
carved in relief with olive-branches; the front has a re- 
presentation of two figures seated on a couch, and below, 


within a rectangular panel, the following dedicatory in- 
scription : 


‘‘INGRATA VENAERI SPONDEBAM MUNERA SUPPLEX 

EREPTA CONJUX VIRGINITATE TIBI 

PERSEPHONE VOTIS INVIDIT PALLIDA NOSTRIS 
ET PRAEMATURO FUNERE TE RAPUIT 

SUPREMUM VERSUS MUNUS DONATUS ET AURUM 
ET GRATEM SCALPSIT DOCTA PEDANA CHELYN 

ME NUNC TORAUET AMOR TIBI TRISTIS CURA RECESSIT 
LETHAEOQUE JACIS CONDITA SARCOPHAGO ”’ 


Originally in Santa Maria, at Rome 


From the Hooton Hall Collection, 1876 


206 A Maur Coxnossan Bust, suggested by the late Sir C. 
Hastlake to be that of the Rhodian Apollo—the bust 
which is partially by Sir R. Westmacott—29 in. high 


From the Moscardi Museum, Verona 


207 A Smatyu Marsie Sarcopnacus, of oblong form, with tiled 
cover; in the front are two panels, with dedication, 
“OF ONE ALEXANDER TO HIS WIFE FLAVIA ’— Latin 
Inscriptions,’ VI. 1845—16 in. high, 19 in. wide 


From the Villa Negrant 
From the Hooton Hall Collection 
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Two GREEK Bas-Reurers, from Funeral Stel#: (1) in- 
scribed “‘ TO HERMIAS, SON OF SOGENES OF ALEXANDRIA,” 
a seated female figure to the right, by her side a male 
figure with right hand resting upon a term, below the 
inscription ‘“ EPMIAS ZTOQrENOY AAEBZANAPEA ” — 
19 wm. by 174 in.; (2) a male figure, standing to right, 
extending his right hand to a seated female figure, between 
them a standing figure of a child+-18 in. by 16 in,— 
mounted in painted wood stands 


A Truss or Support, of Pentelic marble, formed as a lion’s 
head, and supported on lion’s-claw foot-—40 in. high 


ANOTHER, formed of a portion of an Antique term; the upper 
part a bearded Socratic head, partially enveloped in 
pendant drapery ; the lower part restored—42 in. high 


Two Oruers, of cabriole form, carved with bearded male 
heads, and richly decorated with acanthus foliage, swags of 


fruit and flowers, and conventional scrollwork, terminating 
in lions’ feet-—53 in. high 


A Pepestat, of antique Brescia, of baluster form, on rect- 
angular base, with white mouldings—52 in. high 


A Crrcutar Prpestat, of Pavona Zetta marble, with base 
of Cipollino, and plinth—46 in. high 


A Parr or Very Fine Cotumns, of Fior-di-Persica marble, 
surmounted by or-molu capitals of Ionic form, on square 
bases with chased or-molu mouldings—90 in. high 


A Parr oF Crrovnar Conumns, of Sienna marble, with 
moulded base—46 an. high 
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916 A CrrcuLaR CoLUMN, ne Oriental alabaster, with moulded 
base—60 in. high 


917 A Crrcunar Cotumn, of Fior-di-Persica marble, with Carrara 
cap and base—52 i. hagh 


218. A Srone Rewer, representing the figure of Saint Barbara, 
holding the palm-branch and pincers. The figure of the 
Saint is in a niche; behind the nimbus is a shell-like 
form ; on either side are flattened columns, with foliage 
in low relief —40 in. by 35: in.—Italian, late 15th Century 


919 An IsrriaN STONE STATUETTE OF THE VIRGIN AND CHILD 
—14 in. high—School of Lombards, Itahan, early 15th 
Century 


From the Orlandi Palace, Venice 


9290 An Upriant RecrancunarR RELIEF, of hone stone, carved 
in low relief with the Virgin and Infant Christ. She is 
represented turned to, the right, supporting with her 
hands the Infant Christ, who stands on a ledge at the 
base; the border is carved with leafage, a slender 
swag of conventional foliage is suspended behind the 
head of the Virgin. Probably the work of Hrancesco di 
Georgio Martini, architect to the Palace of Urbino; the 
plaque was originally coloured and gilt—18 im. by 13 a. 
—in ebonised frame 


Obtained from Urbino 


991 Aw ALABASTER HauF-LenetH FIGURE OF A Curnp—114 m. 
high—Italian, 16th Century 
Brought from the Orlandt Palace, Venice 


922 A Coun, of Oriental alabaster—56 in. high 


993 A Proriue Rewer or Socrates, of white marble on a 
darkened ground—18 in. by 9 in.—Italian, 17th Century 


227 
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224 A Smatxu Bust, in white marble, of Baldus Ubaldus—4# in. 
high—Italian, 17th Century—on marble stand 


225 A Bas-Reuier, of Ardese marble, with semicircular top, 
carved with the figure of the Virgin in adoration before 
the Infant Saviour, attributed to Lombardo—early 16th 
Century . 


From the Doorway of the church of San Agnese, Venice 


226 An Ovat Bas-Rewier, of white Carrara marble, representing 
the Virgin and Child enthroned within an architectural 
niche, with Angels playing musical instruments in adora- 
tion; attributed to Pesino da Vinci—15? in. by 124 an.— 
in ebonised frame Yr 


927 A ReorancuLaR UpricHt RELIEF, in white marble carved 
with the Virgin and Child. The Virgin is represented 
three-quarter face, her head inclined forward, and turned 
to the left, her left hand rests on the back of the Child, 
Who is seated upon a cushion on her lap, holding in His 
hand a bird ; ornamental columns are on each side of the 
plaque, with foliage suspended within—lItalzan, early 16th 
Century 


See Illustration 


998 A Smartt Marsur Bust or OLiveER CROMWELL, his head 
slightly turned to the left, dressed in armour and draped 
with a cloak—9 im. high—on giallo marble plinth 


999 A Lirn-Sizze Bust or OarpinAL ANTONIO GRIMANI, in 
Carrara marble, by Alessandro Vittoria 
Formerly in the Church of San Antonio dt Castello, at 
Venice, since destroyed 


930 A Lare-Sizze Bust oF Str WALTER Scort 


36 


SIR FRANCIS CHANTREY. 


231 A SEATED FIGURE OF SIR WALTER SCOTT. Heis 
represented seated and leaning with his left arm upon a 
book-stand ; in his right hand he holds a pencil; a seated 
figure of a deer-hound is at his feet ; the head is inclined to 


the right; the body is draped with a Scotch plaid—314 in. 
high 


Vide Illustration 


THORWALSDEN. 


932 A RELIEF—THE THREE GRACES 


Bought in April, 1847, from the Sale of Dr. Nevison, 
who had vt direct from the Sculptor in Rome 


FINIS 


London: Printed by Witt1Am CiLowes AnD fons, Limited, «= ° 
Great Windmill Street, W., and Duke Street, Stamford Street, S.E. 
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